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I. LE REVEIL DU PRINTEMPS (Polka-Oaprice), - 

(Awakening of Spring). 

n. CARILLON ANG^IQUE (Reverie), - - 

(Angelic Chimes). 

III. AU GR^ DU VENT (Gelop de Bravoure), - 

(Before the Wind). 

IV. LE OIEL D’ ETE (Valse-Caprice), .... 

(.summer Sky). 

V. LES FLECHES DE L’ AMOUR (Schottische), 

(Cupid’s Arrows). 
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«t. KXTNKIEX BROS., 


SPECIAL NOTICE. 

Our Publications can be Iiad at all first-class Music Stores. Whenever parties inform you that same are out of 
print, or not to be had, send direct to us and be convinced of the contrary. 
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f SUMMER SKYJ 

Mites makerHnith <iM arrow (\) must be struck from the wrist. J. J.VoUmecke. 
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l^ffion Kuftkel. 




This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s 

Piano Pedal Method 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARL.es KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting 
the more common mistakes made by the majority of players in the use thereof. 


What Some of the Great Pianists and Pedagogues of the World Say: 


VON BUELOW: 


‘‘No pianist can afford to be without it." 


RUBiNSTEIN: 

PADEREWSKI: 

RIVE-KING: 


'■will do more for Hne piano playing than any work published In a 
decade." 

"A truly great work; worth its weight In gold." 

Through your Pedal Method we will have more good pianists in 
the future. A wonderful exposition of the hidden secrets, 
making piano playing truly great." 


XAVIER SCHARWENKA, the world-renowned Pianist, Composer 
and Director of the Scharwenka Conservatory of Music New 
York. 

Mr. Charles Kunkel, 

Honored Sir;— Accept my sincercst thanks for tho copy of your 
^ly ma^ ncent Pedal Method. I have perused and studl«l the same 
with greatinterest. and wish the same universal recognition and success. 
With the highest esteem. XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist and Com- 
poser, Director of "The Penn" College of Music, Philadelphia. 
Mr. Charles Kunkel, 

and^ust^ooW^n™? oenofully read through your Plano Pedal Method, 
fhls offlolent way In which you trent 

rnitalS I ^ question, the scape-goat of so many sins— the Pedal. Your 
hi simple and lucid enough to be understood 

,?''®n without the aid of a teacher. Moreover, It does 
Ih”®'’' ° srade of development— 

V to the pupils of all grades, even tho most advanced 

'“'®n. That you till a really lonLfelt want 
®’^jtlvate a te^Itory entirely neglected by pedago/lc writers eoes 
saying. I shall use It as a complement to other studies with mv 
pupl^. and earnestly recommend It to my brother teachers. ^ 

Wishing you all success. I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLING, the distinguished Pianist and Composer of 
Chicago. ' 

Mr. Charles Kunkel. 

one's recommendation of the work. The attempts Lretofo?: 

been\o"dTS^\o fnllleind 

?ea'!]r‘ev'‘el5?ir.r'.n ?lg'a‘r^ fo" S: 

mold eOTosttPon“o?®ti^^ Especially commendable Is the clear aSd 

S exposition of the various problems presented which render th« 

T teacher and valuable to the puplh 

m««? eminent success In this work and will 

most earnestly recommend your method to teachers and oSls mi Yh!J 
orUy work on the subject which, In my opinion, merits serious attention 
Sincerely yours. eMIL LIEBUINQ. 


I. D. FOULON, the renowned Musical Critic. 

Dear Mr. Kunkel:— You have done a great work In giving to both 
uU'of7he"p|fni?'pJi*^? careful, reasoned course of Instruction in the 
attempted, and in doing It In such a manner 
I'i*' once a classic. It was Bacon. I think, who wrote: 

v?up profession.” By the publlcaUon of 

Method, you have not only canceUed your debt to your profes- 
sion. but have placed it under great and lasting obligation lo 

or :jtT,‘flmo?;.'' noV ?|Sr"'?;,‘'’complei; 

Aa ever, your friend, |. o. FOULON. 

J. H. the eminent Musician, Critic and Director of the 

Detroit Conservatory of Music. 

Kunkel:— Your book of Pedal Studies embodies snd 
tangible form, recognized principles for 
the proper use of the P^aJ as applied to modem pianforte olavlne r 
^ missionary foV good In maTJy a n?Id 
cert^ly ^ of eve^ aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, j. h. HAHN 

E. R. KROEGER, the distinguished Composer. Musician and Musical 
Director of Forest Park University. 

I haTO^ ^laomid' ’J?®" seldom In my experience that 

Dlnnoforta ® didactic work treating of tho 

I have falt^II? ^ li “J *elcomed your Pedal School. 

P" time that such a work was really essential to th* 

fh«* playing In his professional duties, but none o? 

existence. Consequently. In my 
^ooikVJ ^ teacher. I have had to Impart as much oral Instruction as 
concerning the use of the Pedal, and rely upon the pupirs 
mlv edUln?a*°lr®®r”®» hArmony and clear phrasing to assist me. Scarcely 
wero'^o hjAiefortaplcces are properly pedaled: Indeed. If the pupil 

Mnf us^Sn^wmiM ‘ndicatlons In atandard editions, 

M a f2r eovrectly pedaling so lengthy a work 

SlottM mml ■« SS.O,; I®. *'’® ‘eacher. that In tho hour 

Pedal Schl^ Ji *’/ no means spare the time. But your 

£,ni i. revolutionizes all that. If a pupil studies It carefullv h* 

clean iss he never imagined within his 
fn”tho ®,Snvinn. “P™ 'he plsnoforto In a manner only heard, usually 
i eecpgnized artists. Surely such prospects ought to 

cn^JJbfllS A»f i’"*®"* *“ ““P*^ School and study It 

h.™ 7 expressing to you my appreciation of tho services tou 

have rendered pianoforte playing In this work, believe me ‘ 

Tours very truly, ERNEST R. KROBOER. 


St. Louis: KUNKEL BROTHERS, Publishers. 


